High School English & Grammar
Course Syllabus  |  Academic Year 2026–2027
Core Text: Grammar for High School: A Sentence-Composing Approach by Killgallon
Instructor: Kristy Huntsman, 580-399-2286, KLHuntsman@gmail.com
Course Description
This class is built on a simple belief: the best way to learn to write well is to study what great writers actually do, and then do it yourself. Throughout the year, students will learn 14 specific sentence-composing tools drawn directly from the sentences of accomplished authors, read four novels and a narrative poetry unit together, and build their grammatical understanding.
By the end of this course, you will write sentences you are genuinely proud of. You will read differently. You will see the architecture inside sentences that used to be invisible to you. And on the last day of class, you will hold proof of your own growth in your hands.
Teaching Philosophy
Most grammar instruction asks students to memorize rules and correct errors. This class asks for something better: pay attention to language, notice what great writers do, and try those things yourself. That kind of learning is slower and deeper than drilling worksheets, and it produces writers who actually know how to write.
The great writers are your faculty this year. Lois Lowry, Charles Dickens, George Orwell, and Jane Austen will each teach you something different about what a sentence can do: restraint, abundance, economy, and irony. Students who show up consistently, do the weekly sentence work faithfully, and bring genuine curiosity to the reading will be astonished at how far they travel between August and May.
Course Information
Required Materials
Students are responsible for obtaining the following before the dates listed. The Killgallon text and Tuck Everlasting are needed on the first day of class.
1. Grammar for High School: A Sentence-Composing Approach by Don Killgallon — required Week 1
1. Tuck Everlasting by Natalie Babbitt— needed by Week 1
1. A Christmas Carol by Charles Dickens — needed by Week 9
1. Animal Farm by George Orwell — needed by Week 16
1. Emma by Jane Austen — needed by Week 20
1. A three-ring binder (at least 1.5 inch, with dividers), notebook paper, and pens or pencils — needed by Week 1

Course Goals
1. Sentence craft (primary): master 14 sentence-composing tools drawn from literary models and learn to use them naturally and deliberately. The goal is not memorization, it is internalization.
1. ACT readiness: each class begins with a 5–10 minute ACT English concept, aligned with the tool being studied wherever possible. Students leave the year prepared for the ACT English section without ever feeling like they sat in a test prep class.
1. Reading as writers: four novels and a poetry unit, read not just as literature but as writers studying what great authors do at the sentence level.
1. Proof of growth: students begin and end the year with the same writing prompt. The week 1 paragraph is sealed away and returned on the last day of class. The growth between week 1 and week 30 is each student’s own proof in their own handwriting.
Reading Calendar
Novels and poetry are read independently at home, at your own pace, within the window given. There are no reading quizzes or written responses. The expectation is simple: come to class having read, having noticed sentences, and having chosen one you love.
	Weeks
	Text
	Notes

	1–4
	Tuck Everlasting — Natalie Babbit
	~129 pages  |  ~35 pages/week  |  Socratic Day Week 4

	5–8
	Hoofbeats and Heroism — Poetry Unit
	Paul Revere’s Ride, The Charge of the Light Brigade, The Highwayman, Lochinvar  |  Socratic Day Week 8

	9–14
	A Christmas Carol — Charles Dickens
	~90 pages  |  ~15 pages/week  |  Socratic Day Week 14

	15
	The Gift of the Magi — O. Henry
	Read aloud together in class — last day before Christmas break

	16–19
	Animal Farm — George Orwell
	~110 pages  |  ~27 pages/week  |  Socratic Day Week 19

	20–29
	Emma — Jane Austen
	~450 pages  |  ~40 pages/week  |  Socratic Day Week 29


Course Structure
How Class Time Is Used
Every class follows a consistent rhythm. We open with a brief ACT concept handout (5–10 minutes). Then each student shares one favorite sentence from the current reading and says what made them notice it, this takes about five minutes and is one of the most important parts of class. The main event is Killgallon instruction and practice: direct teaching of one sentence-composing tool, group exercises, unscrambling, and discussion. We do everything together before students work independently.
Special Class Days
Five Socratic Discussion days (weeks 4, 8, 14, 19, and 29) are set aside entirely for discussion of the current text, no grammar instruction competes with the conversation. Week 15 is Gift of the Magi Day: we read O. Henry’s story aloud together on the last class before Christmas break. Week 30 is Celebration Day, the baseline paragraph reveal and portfolio share.
Independent Work
Homework in this class is consistent but never overwhelming. A typical week has three parts: reading (about 30–45 pages of the current novel, at your own pace, with one favorite sentence to bring), the Killgallon exercises for the current tool, and five original sentences using that tool, drawn from your own life or imagination. Occasional longer assignments  (checkpoint paragraphs, a before-and-after rewrite, the Writing Like a Pro section, and a final personal narrative) are always introduced well in advance. Nothing in this class is sprung on you.
The Binder
Every student keeps a three-ring binder for this class. It is not optional, it is the artifact of the year. It holds the ACT handouts (filed in order, they become a complete ACT English reference guide by week 30), all weekly sentence work, checkpoint paragraphs and workshop pieces, and the final portfolio. On the last day of class, students take their binder home. It represents a year of work!
Socratic Discussion Days
Five times during the year, at the end of each major text, we set the grammar work aside entirely and just talk about what we have read. These are not quizzes or tests. They are conversations.
The only preparation required is having finished the book and having something to say. These are big-picture conversations: What is this author trying to contribute to the great conversation? What claim is this book making about what it means to be human? How does the author use grammar and sentence structure to drive that point home? What is the protagonist's central internal conflict, and how does it resolve? Where do you see the hero's journey and where does the author break from it on purpose?

These discussions are some of the best hours of the year. Come ready to talk.
Student Expectations
Notice Things
The students who get the most out of this class are the ones who start seeing the tools everywhere: in their novels, in articles, on cereal boxes. Once you learn to look, you cannot stop. That is not a side effect of this course; it is the whole point.


Patience With Yourself
Some tools will click immediately. Others (the absolute phrase, I am looking at you!) will take real wrestling. That is by design. The struggle is not a sign that you can’t do this; it is a sign that you ARE doing this. We give the hardest tool two full weeks for exactly that reason. Push through. Ask questions. Come back next week.
Bring Your Sentences
The favorite sentence share is small, but it is the heartbeat of this class. A student who arrives with a sentence they genuinely love teaches the whole room something. Never skip it.
A Note on Grading
Weekly sentence work, checkpoint paragraphs, workshop pieces, and the final portfolio will all be reviewed, with feedback provided to students and families throughout the year. As is standard in a homeschool co-op setting, parents retain ultimate responsibility for assigning final course grades on student transcripts.
Primary areas of evaluation include:
1. Class participation and engagement: showing up, sharing sentences, and contributing to discussion. This is the most important thing.
1. Weekly sentence exercises and original sentences, completed consistently and with genuine effort
1. Checkpoint paragraphs and longer workshop pieces: growth in tool usage over time
1. Binder organization, completeness, and maintenance throughout the year
1. The final portfolio: five favorite sentences with thoughtful written explanations
1. Consistency of independent work between sessions
A Note to Parents
The novels were chosen for their literary merit, their extraordinary sentence-level craft, and their appropriateness for high school students. Tuck Everlasting, A Christmas Carol, Animal Farm, and Emma are among the most enduring works in the English language, and they are deliberately sequenced so that students experience four distinct sentence philosophies across the year.
If you have questions at any point during the year, please reach out. I want this class to be something your student looks back on as one of the best things they did in high school.
A Word to Students
You are about to learn something most people never learn: how sentences actually work. Not rules to memorize, moves to make. By May, you will own 14 tools that professional writers use every day, you will have read four of the best books in the English language as a fellow writer rather than a passive student, and you will hold two paragraphs in your hands, one from August, one from May, written by two very different writers who happen to share your name.
There will be weeks when a tool will not click and a sentence will not come together. That is completely normal. That is what learning to write looks like for everyone, including professional authors. Keep going. The growth is happening even on the weeks you cannot see it.
One last thing. You have my contact information…use it. If you get stuck between Thursdays, a sentence that won’t unscramble, a tool that won’t click, a paragraph that won’t come together, reach out! Don’t sit stuck for six days waiting for class. I would much rather answer a question on a Tuesday than watch you lose a whole week to something we could solve in five minutes. Helping you learn to write isn’t an interruption of this class, it is the class. I’m here to help you learn and grow, and I mean that. Reach out!
Come ready to read. Come ready to write. Come ready to notice!


Course Calendar & Weekly Assignments
Dates follow the Arrow Christian Academy 2026–2027 calendar. Exercises come from Grammar for High School: A Sentence-Composing Approach unless otherwise noted. Reading runs in the background nearly every week: bring one favorite sentence from the current text to every class.
	Date
	Wk
	Class Focus
	Assignments for the Week (due at the next class)

	FALL SEMESTER 2026

	Aug 13
	1
	Introduction & Baseline Paragraph
	1. Find 3 sentences from any book you are currently reading that feel particularly powerful. Copy them out and bring them — be ready to say what makes them different.
1. Begin Tuck Everlasting (~35 pages/week). Bring one favorite sentence to every class.

	Aug 20
	2
	The Four Techniques
	1. Complete the “Using the Sentence Composing Toolbox” introductory exercises.
1. Continue Tuck Everlasting.
1. Two weeks for this work — no class Aug 27.

	Aug 27
	—
	No class
	Keep reading Tuck Everlasting — and keep collecting sentences you love.

	Sep 3
	3
	Tool 1 — Opening Adjective
	1. Complete the Opening Adjective exercises; write 5 original sentences drawn from your own life or imagination.
1. Finish Tuck Everlasting — Socratic discussion Sep 17!
1. Two weeks for this work — no class Sep 10.

	Sep 10
	—
	No class
	Finish Tuck Everlasting and mark the sentences you want to talk about.

	Sep 17
	4
	SOCRATIC DAY — Tuck Everlasting
	1. No grammar homework.
1. Begin the poetry unit: read Paul Revere’s Ride this week and bring a favorite line.

	Sep 24
	5
	Tool 2 — Delayed Adjective
	1. Complete exercises; write 5 original sentences. Bonus: find a delayed adjective in something you have read this week.
1. Read The Charge of the Light Brigade.

	Oct 1
	6
	Tool 3 — Opening Adverb
	1. Complete exercises; write 5 original sentences.
1. Read The Highwayman.

	Oct 8
	7
	Tool 4 — Delayed Adverb
	1. Complete exercises; write 5 original sentences — try an opening and a delayed version of the same sentence and decide which you prefer.
1. Read Lochinvar — Socratic discussion of all four ballads Oct 22.
1. Two weeks for this work — enjoy fall break!

	Oct 15
	—
	Fall Break
	Reread your favorite of the four ballads — out loud. Ballads are meant to be heard.

	Oct 22
	8
	SOCRATIC DAY — Hoofbeats & Heroism
	1. No grammar homework.
1. Begin A Christmas Carol (~15 pages/week) — Dickens will hand you favorite sentences on every page.

	Oct 29
	9
	Tool 5 — Absolute Phrase (Part 1)
	1. Complete exercises; write 5 original sentences. 
1. Continue A Christmas Carol.

	Nov 5
	10
	Tool 5 — Absolute Phrase (Part 2)
	1. Revise your 5 sentences from last week based on class feedback, then write 5 more new ones.
1. Continue A Christmas Carol.

	Nov 12
	11
	Tool 6 — Appositive Phrase
	1. Complete exercises; write 5 original sentences.
1. Continue A Christmas Carol.

	Nov 19
	12
	Tool 7 — Prepositional Phrase
	1. Complete exercises; write 5 original sentences. Challenge: write one sentence with the prepositional phrase in three different positions.
1. Continue A Christmas Carol.
1. Two weeks for this work — enjoy Thanksgiving!

	Nov 26
	—
	Thanksgiving Break
	Read Dickens by the fire. This is not homework; this is the good life!

	Dec 3
	13
	Midpoint Checkpoint — Tools 1–7
	1. Write a paragraph (minimum 8 sentences) deliberately using at least 4 of the 7 tools learned. Label which tool you used in each sentence.
1. Finish A Christmas Carol — Socratic discussion next class!

	Dec 10
	14
	SOCRATIC DAY — A Christmas Carol
	1. No grammar homework.
1. Come back next week for a Christmas reading — no preparation needed.

	Dec 17
	15
	GIFT OF THE MAGI DAY — read aloud together
	1. Nothing over break. Merry Christmas!
1. If you would like: read another O. Henry story purely for pleasure.
1. Animal Farm begins in January — have your copy ready.

	Dec 24 & 31
	—
	Christmas Break
	Rest. You’ve earned it.

	SPRING SEMESTER 2027

	Jan 7
	16
	Tool 8 — Participial Phrase
	1. Complete exercises; write 5 original sentences.
1. Begin Animal Farm (~27 pages/week) — bring a favorite sentence.

	Jan 14
	17
	Tool 9 — Gerund Phrase
	1. Complete exercises; write 5 original sentences — write one participial and one gerund sentence on the same topic and notice the difference.
1. Continue Animal Farm.

	Jan 21
	18
	Tool 10 — Infinitive Phrase
	1. Complete exercises; write 5 original sentences.
1. Finish Animal Farm — Socratic discussion Feb 4!
1. Two weeks for this work — no class Jan 28.

	Jan 28
	—
	No class
	Finish Animal Farm and mark the sentences you want to talk about.

	Feb 4
	19
	SOCRATIC DAY — Animal Farm
	1. No grammar homework.
1. Begin Emma (~40 pages/week) — Austen will give you plenty of favorite sentences.

	Feb 11
	20
	Tool 11 — Noun Clause
	1. Complete exercises; write 5 original sentences.
1. Continue Emma.

	Feb 18
	21
	Tool 12 — Adjective Clause
	1. Complete exercises; write 5 original sentences.
1. Continue Emma.

	Feb 25
	22
	Tools 13 & 14 + Multiplying the Tools
	1. Complete the multiplying exercises; write 3 sentences using multiplied tools.
1. Continue Emma.

	Mar 4
	23
	Mixing the Tools
	1. Complete the mixing exercises; write 5 sentences mixing at least 2 different tools — label every tool.
1. Find a paragraph from any non-literary source and rewrite it using at least 4 tools. Bring both the original and your revision.
1. Continue Emma.

	Mar 11
	24
	Before and After Workshop
	1. Write an original paragraph (minimum 8 sentences) on any topic you care about, using at least 5 different tools — label them in the margins.
1. Keep reading Emma.
1. Three weeks for this work — enjoy spring break!

	Mar 18
	—
	Spring Break
	Rest, read Emma, write at leisure.

	Mar 25
	—
	No class
	Keep reading Emma.

	Apr 1
	25
	Punctuating Like a Pro
	1. Complete the punctuation exercises.
1. Find 3 examples of sophisticated punctuation in something you have read this week.
1. Continue Emma.

	Apr 8
	26
	Writing Like a Pro — Introduction
	1. Begin the Writing Like a Pro exercises.
1. Continue Emma.

	Apr 15
	27
	Writing Like a Pro — Continued
	1. Complete the Writing Like a Pro section.
1. Continue Emma.

	Apr 22
	28
	Writing Like a Pro Showcase + Personal Style
	1. Write a one-page personal narrative — topic of your choice — using at least 6 different tools, labeled in the margins.
1. Finish Emma — Socratic discussion next class!

	Apr 29
	29
	SOCRATIC DAY — Emma + Portfolio Workshop
	1. Revise your personal narrative.
1. Compile your portfolio: your 5 favorite sentences from the whole year, each with a paragraph explaining why you chose it.
1. Bring your complete binder next week.

	May 6
	30
	CELEBRATION DAY — Reveal & Portfolio Share
	1. Nothing. You are done. You are a genuinely better writer and you have the proof in your own handwriting!



